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Transliteration Scheme,

thEvAram/thamizh poetry and music guide
The following phonetic scheme is used to transliterate Tamil into English. This tries to preserve
original Tamil pronunciation when read in english.
a « A ka ¸ k va Å v: ga ¸ g:
A ¬ A: ~nga ¹ { zha Æ unique

(similar to
american
'r')

~njja ïº Wj:

i 
 E ca º c: La Ç L sa º s:
I ® I ~nja » W: Ra È hard r

(similar to
spanish R)

da ¼ R

u ¯ u ta ¼ X na É n: dha ¾ d
U ° U Na ½ N: ba À b:
e ± short O tha ¾ t: ja ƒ j:
E ² O ~na ¿ as in

‘n’ in
panther

nt:

sha „ \: tRa üÈ XÔ

ai ³ Oð pa À p: ha † h ndRa ýÈ nRÔ
o ´ short A:ð ma Á m: ksha ‡ x:
O µ A:ð ya Â y:
au ¶ A:ò ra Ã r
:: · like ‘h’

H
la Ä l:
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thamizh poetry and music guide

All the songs in the 12 thirumuRai volumes (thEvAram, thiruvAsagam, thiruvisaippA,
thiruma~ndhiram, periya purANam, etc.) are in the form of thamizh poetry. Several different
types of poetry are found in these volumes. Each song adheres to the grammar rules for that
particular type of poetry (such as meter/tune, number of lines, number of parts per line,
relationship between adjacent parts in a line, number of vowel sounds in a line, etc. (known in
thamizh as pA, adi, sIr, thaLai, etc). It is not my intention to describe these rules here. (It is also
beyond my capabilities). However, I outline some basic information to help you appreciate the
poetic nature of these songs. (For a more detailed discussion of thamizh poetry grammar rules,
please see
 http://www.uni-koeln.de/phil-fak/indologie/kolam/kolam3/ceyyul1/ceyyul1.html)

Rhyming
Rhymes occur in the beginning part of the line or word (unlike in English where the rhymes
occur at the end of the line/word). thamizh has 2 types of rhyming.
±Ð¨¸ edhugai The second character (in thamizh) matches/agrees and

the first character (in thamizh) is of the same duration
(i.e. short or long sound in both words).
Some examples:
pa~nggu rhymes with tha~nggam.
vEgam rhymes with ~nAgam
(ÀííííÌ / ¾íííí¸õ., §Å¸̧̧̧õ / ¿¡¸̧̧̧õ)

All thamizh poetry is expected to have 'edhugai' across
all the lines of a song. (venbA songs have a more
complex arrangement).

Some songs have rather long lines with each line
divided into sub-lines, which are indented to show this
nature. In this case, the 'edhugai' will be across the
main lines.

§Á¡¨É mOnai The first character (in thamizh) matches/agrees in both
words. Typically mOnai is found across words in the
same line.
Some examples:
" kAdhalAgik kasi~ndhu kaNNIr malgi"
"~nAdhan ~nAmam ~namaccivAyavE"
("¸¡¸¡¸¡¸¡¾Ä¡¸¢ì ¸̧̧̧º¢óÐ ¸̧̧̧ñ½£÷ Áø¸¢"
 "¿¡¿¡¿¡¿¡¾ý ¿¡¿¡¿¡¿¡Áõ ¿¿¿¿Áîº¢Å¡Â§Å")

In songs with long main lines that have sub-lines, the
first words in each sub-line will have mOnai with its
parent line's first word.
Some example:
" tha~ndhai Ar thAy Ar udan piRa~ndhAr

http://www.uni-koeln.de/phil-fak/indologie/kolam/kolam3/ceyyul1/ceyyul1.html
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thAram Ar puththirar Ar thAmdhAm ArE"
(" ¾¾¾¾ó¨¾ ¬÷ ¾¡ö ¬÷ ¯¼ý À¢Èó¾¡÷

¾¡¾¡¾¡¾¡Ãõ ¬÷ Òò¾¢Ã÷ ¬÷ ¾¡õ¾¡õ ¬§Ã")

Some common sounds that match / agree:
Vowels - in addition to any vowel
matching itself, the following sets also
match within each set.

«, ¬, ³ a, A, ai

, ®, ±, ² i, I, e, E
¯, °, ´, µ u, U, o, O

Consonants - in addition to any
consonant matching itself, the
following sets also match within each
set.

º, ¾ ca/sa, tha
¿, » ~na, ~nja
Á, Å ma, va

An example song:

~nandRu udaiyAnaith thIyadhu i[l]lAnai ~narai veL ERu
ondRu udaiyAnai umai oru bAgam udaiyAnaic
cendRu adaiyAdha thiru udaiyAnaic cirAppaLLik
kundRu udaiyAnaik kURa en uLLam kuLirummE.

¿ýÚ ¯¨¼Â¡¨Éò ¾£ÂÐ 
[ø]Ä¡¨É ¿¨Ã ¦Åû ²Ú
´ýÚ ¯¨¼Â¡¨É ¯¨Á ´Õ À¡¸õ ¯¨¼Â¡¨Éî
¦ºýÚ «¨¼Â¡¾ ¾¢Õ ¯¨¼Â¡¨Éî º¢Ã¡ôÀûÇ¢ì
ÌýÚ ¯¨¼Â¡¨Éì ÜÈ ±ý ¯ûÇõ ÌÇ¢Õõ§Á.

'edhugai' can be seen among the first words across the 4 lines (~nandRu, ondRu, cendRu, kundRu -
¿ýÚ, ´ýÚ, ¦ºýÚ, ÌýÚ).

'mOnai' can be seen among words in each line. (~nandRu, ~narai - ¿ýÚ, ¿¨Ã), (ondRu,
udaiyAnai, umai, oru - ´ýÚ, ¯¨¼Â¡¨É, ¯¨Á, ´Õ),  (kundRu, kURa, kuLirummE -
ÌýÚ, ÜÈ, ÌÇ¢Õõ§Á).

Sound clusters that make up a line

The thamizh poetry emphasizes the musical nature of the song. Hence there are strict rules as to how
many sound clusters are allowed per line, the length of each sound cluster, the relationship between
the end of one sound cluster and the beginning of next sound cluster, etc. These have been defined
for various types of poetry. In view of these requirements, it is permitted to split a word across
multiple sound clusters as well as join multiple words into one cluster. Also, they typically employ
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the traditional joining rules (called 'puNarcci' (Ò½÷îº¢) in thamizh) This can cause some words to
appear as unfamiliar words.

Thus, the traditional way in which thamizh poetry is to be written is more difficult to read for the
reader who is less well versed in thamizh poetry. That is why I have attempted to parse the lines into
individual words (called 'padham piriththal' (À¾õ À¢Ã¢ò¾ø) in thamizh). You will find each song
in traditional format followed by the parsed version also. Such parsing will help more people
understand the song easily.

See below for an example:
paNNumpadha mEzhumpala vOsaiththami zhavaiyum
uNNindRadhor suvaiyummuRu thALaththoli palavum
maNNumpuna luyirumvaru kAtRu~njcudar mUndRum
viNNummuzhu dhAnAnidam vIzhimmizha laiyE.

paNNum padham Ezhum pala Osaith thamizh avaiyum
uL ~nindRadhor suvaiyum uRu thALaththu oli palavum
maNNum punal uyirum varu kAtRum sudar mUndRum
viNNum muzhudhAnAn idam vIzhim mizhalaiyE.

ÀñÏõÀ¾ §ÁØõÀÄ §Å¡¨ºò¾Á¢ Æ¨ÅÔõ
¯ñ½¢ýÈ¦¾¡÷ Í¨ÅÔõÓÚ ¾¡Çò¦¾¡Ä¢ ÀÄ×õ
ÁñÏõÒÉ ÖÂ¢ÕõÅÕ ¸¡üÚïÍ¼÷ ãýÚõ
Å¢ñÏõÓØ ¾¡É¡É¢¼õ Å£Æ¢õÁ¢Æ ¨Ä§Â.

ÀñÏõ À¾õ ²Øõ ÀÄ µ¨ºò ¾Á¢ú «¨ÅÔõ
¯û ¿¢ýÈ¦¾¡÷ Í¨ÅÔõ ¯Ú ¾¡ÇòÐ ´Ä¢ ÀÄ×õ
ÁñÏõ ÒÉø ¯Â¢Õõ ÅÕ ¸¡üÚõ Í¼÷ ãýÚõ
Å¢ñÏõ ÓØ¾¡É¡ý 
¼õ Å£Æ¢õ Á¢Æ¨Ä§Â.

Melody

All thEvAram songs are musical in nature. In fact, most of them come with the melody already
defined. When the nAyanArs (samba~ndhar, appar, su~ndharar, et al) sang them, they sang it to the
various melodies (called paN in thamizh, also known as Raga) in use in those days. Fortunately for
us, most of these were documented for us when ~nambi ANdAr ~nambi compiled them about 1000
years ago. Approximate mapping of each thamizh paN to today's carnatic music raga is given below.

S.
No.

thEvArap paN kar~nAtaka
sa~nggItha rAgam that
is similar

§¾Å¡Ãô §¾Å¡Ãô §¾Å¡Ãô §¾Å¡Ãô ÀñÀñÀñÀñ ¸÷¿¡¼¸ ºí £̧¾¸÷¿¡¼¸ ºí £̧¾¸÷¿¡¼¸ ºí £̧¾¸÷¿¡¼¸ ºí £̧¾
Ã¡¸õÃ¡¸õÃ¡¸õÃ¡¸õ

1. sevvazhi yadhukula kAmbOdhi ¦ºùÅÆ¢ ÂÐÌÄ ¸¡õ§À¡¾¢
2. thakkarAgam kAmbOdhi ¾ì¸Ã¡¸õ ¸¡õ§À¡¾¢
3. puRa~nIrmai bUbALam ÒÈ¿£÷¨Á âÀ¡Çõ
4. pa~njjamam Agiri ÀïºÁõ ¬¸¢Ã¢
5. ~nattapAdai ~nAttai ¿ð¼À¡¨¼ ¿¡ð¨¼
6. a~ndhALik kuRi~njji sAmA «ó¾¡Ç¢ì ÌÈ¢ïº¢ º¡Á¡
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S.
No.

thEvArap paN kar~nAtaka
sa~nggItha rAgam that
is similar

§¾Å¡Ãô §¾Å¡Ãô §¾Å¡Ãô §¾Å¡Ãô ÀñÀñÀñÀñ ¸÷¿¡¼¸ ºí £̧¾¸÷¿¡¼¸ ºí £̧¾¸÷¿¡¼¸ ºí £̧¾¸÷¿¡¼¸ ºí £̧¾
Ã¡¸õÃ¡¸õÃ¡¸õÃ¡¸õ

7. kA~ndhAram ~navarOs ¸¡ó¾¡Ãõ ¿Å§Ã¡Š
8. pazham pa~njjuram sa~ngkarABaraNam ÀÆõ ÀïÍÃõ ºí¸Ã¡ÀÃ½õ
9. mEgarAgak kuRi~njji ~nIlAmbari §Á¸Ã¡¸ì ÌÈ¢ïº¢ ¿£Ä¡õÀÃ¢
10. kollik kauvANam ~navarOs ¦¸¡øÄ¢ì

¦¸ÇÅ¡½õ
¿Å§Ã¡Š

11. pazha~ndhakka
rAgam

Arabi ÀÆó¾ì¸ Ã¡¸õ ¬ÃÀ¢

12. kuRi~njji kuRi~njji ÌÈ¢ïº¢ ÌÈ¢ïº¢
13. ~nattarAgam pa~ndhuvarALi ¿ð¼Ã¡¸õ ÀóÐÅÃ¡Ç¢
14. viyAzhak kuRi~njji saurAshtram Å¢Â¡Æì ÌÈ¢ïº¢ ¦ºÇÃ¡‰ðÃõ
15. se~ndhuruththi madhyamAvathi ¦ºóÐÕò¾¢ ÁòÂÁ¡Å¾¢
16. thakkEsi kAmbOdhi ¾ì§¸º¢ ¸¡õ§À¡¾¢
17. kolli ~navarOs ¦¸¡øÄ¢ ¿Å§Ã¡Š
18. i~ndhaLam ~nAdha~nAmakkiriyai 
ó¾Çõ ¿¡¾¿¡Áì¸¢Ã¢¨Â
19. kA~ndhAra

pa~njjamam
kEdhAra gauLam ¸¡ó¾¡Ã ÀïºÁõ §¸¾¡Ã ¦¸ÇÇõ

20. kausigam Bairavi ¦¸Çº¢¸õ ¨ÀÃÅ¢
21. piya~ndhaik

kA~ndhAram
~navarOs À¢Âó¨¾ì

¸¡ó¾¡Ãõ
¿Å§Ã¡Š

22. sIgAmaram ~nAdha~nAmakkiriyai º£¸¡ÁÃõ ¿¡¾¿¡Áì¸¢Ã¢¨Â
23. sAdhAri pa~ndhuvarALi º¡¾¡Ã¢ ÀóÐÅÃ¡Ç¢
24. thirukkuRu~ndhogai mAyAmALavagauLam ¾¢ÕìÌÚó¦¾¡¨¸ Á¡Â¡Á¡ÇÅ¦¸ÇÇõ
25. thiruththANdagam harikAmbOdhi ¾¢Õò¾¡ñ¼¸õ †Ã¢¸¡õ§À¡¾¢
26. thiru~nErisai harikAmbOdhi ¾¢Õ§¿Ã¢¨º †Ã¢¸¡õ§À¡¾¢
27. thiruviruththam Bairavi ¾¢ÕÅ¢Õò¾õ ¨ÀÃÅ¢
28. thiruvisaippA Ana~ndhaBairavi ¾¢ÕÅ¢¨ºôÀ¡ ¬Éó¾¨ÀÃÅ¢


