Transliteration Scheme,

thEvAram/thamizh poetry and music guide

The following phonetic scheme is used to transliterate Tamil into English. This tries to preserve

original Tamil pronunciation when read in english.
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thamizh poetry and music guide

All the songs in the 12 thirumuRai volumes (thEvAram, thiruvAsagam, thiruvisaippA,
thiruma~ndhiram, periya purANam, etc.) are in the form of thamizh poetry. Several different
types of poetry are found in these volumes. Each song adheres to the grammar rules for that
particular type of poetry (such as meter/tune, number of lines, number of parts per line,
relationship between adjacent parts in a line, number of vowel sounds in a line, etc. (known in
thamizh as pA, adi, slr, thalai, etc). It is not my intention to describe these rules here. (It is also
beyond my capabilities). However, I outline some basic information to help you appreciate the
poetic nature of these songs. (For a more detailed discussion of thamizh poetry grammar rules,
please see

http://www.uni-koeln.de/phil-fak/indologie/kolam/kolam3/ceyyull /ceyyull html)

Rhyming
Rhymes occur in the beginning part of the line or word (unlike in English where the rhymes
occur at the end of the line/word). thamizh has 2 types of rhyming.

TSIMD edhugai The second character (in thamizh) matches/agrees and
the first character (in thamizh) is of the same duration
(i.e. short or long sound in both words).

Some examples:

pa~nggu rthymes with tha~nggam.

vEgam rhymes with ~nAgam

(LRI /| SMmIsBLD., Causld / BHNeLD)

All thamizh poetry is expected to have 'edhugai' across
all the lines of a song. (venbA songs have a more
complex arrangement).

Some songs have rather long lines with each line
divided into sub-lines, which are indented to show this
nature. In this case, the 'edhugai' will be across the
main lines.

GLomeneor mOnai The first character (in thamizh) matches/agrees in both
words. Typically mOnai is found across words in the
same line.
Some examples:
" kAdhalAgik kasi~ndhu kaNNIr malgi"
"~nAdhan ~nAmam ~namaccivAyavE"
("®NSendle BSHG! Seuueni Loees"
"BNSET BALD BLOFSleUmuGe")

In songs with long main lines that have sub-lines, the
first words in each sub-line will have mOnai with its
parent line's first word.

Some example:

" tha~ndhai Ar thAy Ar udan piRa~ndhAr
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thAram Ar puththirar Ar thAmdhAm ArE"
(" BbDS 2B ST /T 2 L6 pbSy
SN 7 USSN] ) SMDSMD <% Gr")

Some common sounds that match / agree:

Vowels - in addition to any vowel

matching itself, the following sets also

match within each set.
S, ), B a, A, ai
@, m ag iLLeE
2, om, 6, € u, U, 0,0

Consonants - in addition to any

consonant matching itself, the

following sets also match within each

set.
g, & ca/sa, tha
B, & ~na, ~nja
D, 6 ma, va

An example song:

~nandRu udaiyAnaith thlyadhu i[1]lAnai ~narai veL. ERu
ondRu udaiyAnai umai oru bAgam udaiyAnaic

cendRu adaiyAdha thiru udaiyAnaic cirAppalLLik
kundRu udaiyAnaik kURa en uLLam kuLirummE.

AN 2 ML TS Sg B[60]eonmer Hmy QelsT g
GQETMI 2 6L LLMTENE 2 60D E(H LIMGBLD 2 0L WTMEIF
QG AMLWTS Sl® 2oL wimerd SFynliueeié
S 2 ML UMM Gl GI6T 2 6T6MD &6 BUGL.

'edhugai' can be seen among the first words across the 4 lines (~nandRu, ondRu, cendRu, kundRu -

B!, REM, AFTDI, S6TM).

'mOnai' can be seen among words in each line. (~nandRu, ~narai - 61D, BJ), (ondRu,
udaiyAnai, umai, oru - QEIMI, 2 ML LTI, 260D, 6(H), (kundRu, kURa, kuLirummE -

G, G, G6N®HUOGD).

Sound clusters that make up a line

The thamizh poetry emphasizes the musical nature of the song. Hence there are strict rules as to how
many sound clusters are allowed per line, the length of each sound cluster, the relationship between
the end of one sound cluster and the beginning of next sound cluster, etc. These have been defined
for various types of poetry. In view of these requirements, it is permitted to split a word across
multiple sound clusters as well as join multiple words into one cluster. Also, they typically employ
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the traditional joining rules (called 'puNarcci' (Ljeui7& &) in thamizh) This can cause some words to
appear as unfamiliar words.

Thus, the traditional way in which thamizh poetry is to be written is more difficult to read for the
reader who is less well versed in thamizh poetry. That is why I have attempted to parse the lines into
individual words (called 'padham piriththal' (UL L& ev) in thamizh). You will find each song
in traditional format followed by the parsed version also. Such parsing will help more people
understand the song easily.

See below for an example:

paNNumpadha mEzhumpala vOsaiththami zhavaiyum
uNNindRadhor suvaiyummuRu thALaththoli palavum
maNNumpuna luyirumvaru kAtRu~njcudar mUndRum
viNNummuzhu dhAnAnidam vizhimmizha laiyE.

paNNum padham Ezhum pala Osaith thamizh avaiyum
uL ~nindRadhor suvaiyum uRu thALaththu oli palavum
maNNum punal uyirum varu kAtRum sudar mUndRum
viNNum muzhudhAnAn idam vizhim mizhalaiyE.

LguanilbLI® G bLe CammaSSLOl pemeuly b

2 queHllemASTT SFMeUDWM SMeSaASHTe0l LIveaLd
LOGTOTEmILDL {607 iUl (BLD6U (D STHMICHGLT] eOTMILD
eleuamibw W Snemeib eI meoGL.

LemamID LG gL LI Rmas SUOID Semelyb

2 671 BlOIDAST] GEMeUWLD 2 M STTSS! Q60 LIevaLb
LOGWTmILD {60760 2 WI(HLD 6u(H SIHMID SHL 1] eoETmID
aleuramid WS aem L b eI WlpameoGL.

Melody

All thEvAram songs are musical in nature. In fact, most of them come with the melody already
defined. When the nAyanArs (samba~ndhar, appar, su~ndharar, et al) sang them, they sang it to the
various melodies (called paN in thamizh, also known as Raga) in use in those days. Fortunately for
us, most of these were documented for us when ~nambi ANdAr ~nambi compiled them about 1000
years ago. Approximate mapping of each thamizh paN to today's carnatic music raga is given below.

S. thEvArap paN kar~nAtaka GxeunyLi L6 BTGB FRSD
No. sa~nggltha rAgam that Jn&Lb
is similar
1. sevvazhi yadhukula kAmbOdhi | Qg eiaiLp WG 6w smbGung
2. thakkarAgam kAmbOdhi HEBINSBLD &MU
3. puRa~nlrmai bUbALam LmISiTenLo LLUImeNLD
4. pa~njjamam Agiri L(@HSLoLD <817
5. ~nattapAdai ~nAttai BL L LIM6nL BIL 0L
6. a~ndhALik kuRi~njji | sSAmA SbBS6E GDGS | Fnom
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S. thEvArap paN kar~nAtaka Gxeunmll LI SIBM_& FRSES
No. sa~nggltha rAgam that Jn&Lb
is similar
7. kA~ndhAram ~navarOs SMHSMILD B6UGrymen
8. pazham pa~njjuram sa~ngkarABaraNam UL LIEh&GTLD FMIGIJTLIT600TLD
9. mEgarAgak kuRi~njji | ~nllAmbari Cuannad GOHGF | Beombu
10. kollik kauvANam ~navarOs QBTG 66U GyTeN
©1& 6116 M6EUUILD
11. | pazha~ndhakka Arabi ULPhSHHS [JNesLD <70
rAgam
12. | kuRi~nijji kuRi~njji SN GS) &GS
13. ~nattarAgam pa~ndhuvarALi BLL_ 1L LI gleurymef
14. viyAzhak kuRi~njji saurAshtram wnpsd G eGS) QFMImapL b
15. | se~ndhuruththi madhyamAvathi AFHII(BHSS LDSWLDTEUE]
16. | thakkEsi kAmbOdhi B5CHS) &MbGUTE
17. kolli ~navarOs Q& Mmev eV 56U Grymen
18. i~ndhalam ~nAdha~nAmakkiriyai | @b&H6LD BMSBIOSE TlenL
19. kA~ndhAra kEdhAra gauLam SMHSM] UGS Caany Qsemend
pa~njjamam
20. kausigam Bairavi Q@M SHID smugeal
21. piya~ndhaik ~navarOs Hwbmss 66U Gymen
kA~ndhAram SMHBSID
22. | slgAmaram ~nAdha~nAmakkiriyai | S BNSBIOSE Tl
23. sAdhAri pa~ndhuvarALi Gy LGl 6UTy et
24. thirukkuRu~ndhogai mAyAmALavagauLam | Slh&@SMIbASTMS | LOMUTLOTET6l Q& EMLD
25. | thiruththANdagam harik AmbOdhi S(HSSMEL&LD anfflenbGungl
26. | thiru~nErisai harik AmbOdhi SlBCB e anflesmbEUTS]
27. thiruviruththam Bairavi Sl 6l (HSH1D L6l
28. thiruvisaippA Ana~ndhaBairavi Slmallengium <5 ST
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